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' ) 
Boston University College of Fine Arts 
School of Music 
) resents 
Boston University Concert Band 
Jennifer Bill, conductor 
Justin Worley, assistant conductor 
Monday 
December 6, 2010 
8:00pm 
Concert Hall 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teach;-
mission. The Boston University College of Fine Arts was created in 1954 to bring tog, 
the School of Music, the School of Theatre; and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Br 
a rich center of cultural, artistic and intellectual activity. 
Boston University College of Fine Arts 
School of Music 
r on University Concert Band December 6, 2010 
Concert Hall )t.£ "fer Bill, conductor 
The 77th concert in the 2010-11 season 
Gustav Holst 
(1874-1934) 
Percy Aldridge Grainer 
(1882-1961) 
arr. Glenn Cliffe Bainum 
Julius Fucik 
(1872-1916) 
~odest~ussorgsky 
(1839-1881) 
rr. by Alexandra 
~olnar-Suhajda . 
David ~aslanka 
(b. 1943) 
Eric Whitacre 
(b. 1970) 
Alfred Reed 
(1921-2005) 
Second Suite in F 
I. March 
II. Song Without Words 
III. Song Of The Blacksmith 
IV. Fantasia On The 'Dargason' 
Spoon River 
Florentiner March (Grand Italian March) 
Justin Worley, conductor 
-Intermission-
Selections from Pictures at an Exhibition 
Promenade 
Children 
Ox-Cart 
The Ballet of Unhatched Chicks 
The Great Gate of Kiev 
-Intermission-
Mother Earth 
Cloudburst 
Alleluia! Laudamus Te 
Jennifer Bill, conductor 
Conductor and Saxophonist, Dr. Jennifer Bill performs solo and chamber music 
with a variety of groups around southern New England, including the Back B 
Saxophone Quartet, Chagall Performance Arts Collaborative, and BRUSHRE'. 
She has performed contemporary chamber music with a variety of artists 
including vocalists, clarinetists, cellists, flutists, taped media, percussionists 
and dancers. Currently she is working with a visual artist (Linnea) in the 
experimentation of the auralvisual in a collaboration named BRUSHREED. She 
has participated in numerous pr~miers for saxophone including Shift Shafby 
Claudio Gabriele and Dreams for Mazes and Sax Quartet by David Krebs in 
2009, Reflection by Michael Kregler in 2007, The Miraculous Tale for saxophone 
and derabucca by Halim El-Dabh as part of World-Wide Concurrent Premieres 
in 2007, and works by Howard Frazin and Shih-Hui Chen as part of Worldwide 
Concurrent Premieres in 2005. In December of 2005, Dr. Bill was a guest soloist 
with the Boston University Wind Ensemble, performing John Harbison's San 
Antonio. She has participated in national and world conferences including the 
World Saxophone Congress in 2003, the North American Saxophone Alliance 
national conference in 2000 and the North American Saxophone Alliance regional 
conference in 2005. 
As a conductor Dr. Bill currently leads the Providence College Symphonic Winds 
and the Boston University Concert Band. 
Dr. Bill is currently Faculty at Boston University (saxophone, chamber music, 
director of concert band, and class woodwinds), a Special Lecturer in Music at 
Providence College (conductor of symphonic winds, theory, ear training, music 
appreciation, saxophone, and chamber music), and a Faculty member at The 
Boston Conservatory (liaison between Boston Conservatory and the Boston 
Arts Academy). She is the saxophone instructor, wind ensemble coordinator 
and assistant director of the saxophone workshop for the Boston University 
Tanglewood Institute. Dr. Bill also serves on the Board of Directors for 
World-Wide Concurrent Premiers and Commissioning Funds, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston 
Conservatory (MM) and Boston University (MusAD). 
PROGRAM NOTES 
Second Suite in F 
r tav Holst (1874-1934) 
Gustav Holst was an English composer most famous for his orchestral suite The 
Planets. Having studied at the Royal College of Music in London, his early work 
was influenced by Grieg, Wagner, Richard Strauss and fellow student Ralph 
Vaughan Williams. Holst's music is well known for unconventional use of meter 
and haunting melodies. Holst composed almost 200 works, including operas, 
ballets, choral hymns and songs. It was 1911 when Holst decided to write a 
second military band suite based on English folk songs. 
The Second Suite in F is based entirely on material from folk songs and Morris 
dances. Holst starts the Suite No.2 in F off with a march, where the baritone 
melody quotes the folk song, Swansea Town. In the second movement, the main 
song is "I'll Love My Love." The third movement actually gives us a glimpse of 
a later Holst, with the use of open fourths and fifths as a sparse accompaniment 
to The Song of the Blacksmith. It is in the last movement, however, that Holst 
shows how easy it had become for him to combine melodies seemlessly. He uses 
a memorable six-eight meter tune that is woven throughout all the instruments, 
juxtaposed with the % meter Greensleeves creating a polyrythmic texture that is 
complex but tuneful in the final result. Including a final duet between the piccolo 
an tuba, the wistful ending is just right for the suite. 
Spoon River- An American Folk Dance (1929) 
Percy Aldridge Grainger (1882-1961) 
arranged by Glenn Cliffe Bainum (in 1967) 
l. rge Percy Grainger was born on 8 July 1882 at Brighton, Victoria. Percy 
made his first concert tour when he was twelve, and soon afterwards he went to 
Germany with his mother Rose to further· his training as a pianist and composer. 
Between 1901 and 1914, Percy and his mother lived in London where his talents 
flourished. During this time his compositions Colonial Song and Mock Morris 
were published. In these years he befriended the Norwegian composer, Edward 
Grieg, whose love of national music inspired Percy to look closely at English folk 
music. With the aid of a phonograph, Percy collected songs from folk-singers 
and made many famous arrangements from these recordings. In 1914, Grainger 
moved to America, where he lived for the rest of his life. He became an American 
citizen (although he always described himself as Australian) arid during a brief 
spell in the U.S. Army Bands, he "dished-up" (as he put it) Country Gardens, 
the piece which many people now equate with his name. A somewhat original 
music thinker for his time, he did much to publicize medieval European music, 
and the music of other cultures. On 20th February 1961, he died in New York, 
and is now buried in the· family grave at Adelaide, South Australia. Given his 
extraordinarily busy and hectic life, it is indeed amazing that Grainger was so 
prolific a composer, producing well over 1200 works and arrangements in all. 
Grainger writes the following about Spoon River: 
"A Captain Charles H . Robinson heard a tune called "Spoon River" playt. 
by a rustic fiddler at a country dance at Bradford, Illinois in 1857. When 
Edgar Lee Masters' "Spoon River Anthology" appeared in 1914, Captain 
Robinson (nearly 90 years old) was struck by the likeness of the two titles 
-that of the old tune and that of the poem-book- and he sent the "Spoon 
River" tUne to Masters, who passed it on to me. The tune is very archaic 
in character; typically American, yet akin to certain Scottish and English 
dance-tune types. My setting (begun March 10, 1919; ended February 1, 
1929) aims at preserving a pioneer blend of lonesome wistfulness and sturdy 
persistence. It bears the following the dedication: 'For Edgar Lee Masters, 
poet of pioneers."' 
Mother Earth (A Fanfare) 
David Maslanka {b. 1943) 
David Maslanka was born in New Bedford, Massachusetts in 1943. He attended 
the Oberlin College Conservatory where he studied composition with Jeremy 
Wood. He spent a year at the Mozarteum in Salzburg, Austria, and did graduate 
work in composition at Michigan State University with H. Owen Reed. 
Maslanka's works for winds and percussion have become especially well kno\-, " · 
They include among many others, Desert Roads, four songs for Clarinet and Wind 
Ensemble, Song Book for Flute and Wind Ensemble, A Child's Garden of Dreams for 
Symphonic Wind Ensemble, Two Concertos for Piano, Winds and Percussion, the 
2nd, 3rd, 4th, 5th, and 7th symphonies, Mass for soloists, chorus, boys choru~ 
wind orchestra and organ, and three Wind Quintets. In addition, he has writ, 
a wide range of percussion, chamber, orchestral and choral pieces. 
Mother Earth (A Fanfare) is inspired by the following prayer: 
Praised be You, my Lord, for our sister, MOTHER EARTH 
Who nourishes us and teaches us, 
Bringing forth all kinds of fruits and colored flowers and herbs. 
-Sr. Francis of Assisi 
Mother Earth was commissioned by and is dedicated to Brian Silvey and the 
South Dearborn High School Band of Aurora, Indiana. 
Cloudburst 
Eric Whitacre (b. 1970) 
accomplished composer, conductor and clinician, Eric Whitacre is one 
o the bright stars in contemporary concert music. Regularly commissioned 
and published, Whitacre has received composition awards from ASCAP, the 
Barlow International Composition Competition, the American Choral Directors 
Association, the American Composers Forum, and a Grammy nomination. Born 
in 1970, Whitacre has already achieved substantial critical and popular acclaim. 
His other works for winds and percussion include Ghost Train, Godzilla Eats Las 
Vegas, Equus, October, and Noisy Wheels of Joy. In addition to composing Eric has 
begun a successful career as a conductor, and has made appearances as guest 
conductor in Japan, Singapore, Europe, and throughout the United States. He 
received his M.M. in composition from the Juilliard School of Music, where he 
studied composition with John Corigliano. 
Whitacre writes: 
"Cloudburst was my second classical work, originally written for chorus in 
the fall of 1991; it was inspired by an astonishing thunderstorm I witnessed 
earlier that Spring while on tour in Northern California. In the fall of 
2001 the Indiana All-State commissioned me to write an original work for 
their top festival band, and I convinced them to let me adapt Cloudburst 
for symphonic winds. The way this new orchestration has transformed 
·the piece is simply amazing to me: I distinctly remember being at the first 
rehearsal and just being completely speechless. Where the choral version 
is intimate and delicate, the version for winds is strong and assured, and 
to my ears it sounds like it's suddenly in Technicolor ... on a 50 foot screen. 
Cloudburst was premiered on March 16th, 2002, at the Indiana All-State 
Festival, with yours truly at the helm of the magnificent band. It is lovingly 
dedicated to my dear friend and mentor, Dr. Jocelyn Kaye Jensen." 
Alleluia! Laudamus Te (1973)' 
Alfred Reed (1921-2005) 
Composer, arranger, conductor and editor, Alfred Reed's life was intertwmed 
with music almost from birth in New York City on January 25th, 1921. His 
parents loved good music and made it part of their daily lives; as a result he was 
well acquainted with most of the standard symphonic and operatic repertoire 
while Mr. Reed was still in elementary school. Beginning formal music training 
· at the age of ten as a trumpet player, he was already playing professionally 
while still in high school, and shortly thereafter began the serious study of 
harmony and counterpoint as a prelude to composition, which had come to 
exercise a stronger hold on his interest and ambition than playing. He enrolled 
at the Juilliard School of Music to study under Vittorio Giannini, and from there, 
in 1948, became a staff composer and arranger with NBC and subsequently, with 
ABC, where he wrote and arranged music for radio, television, record albums 
and films. In 1966 he joined the faculty of the School of Music at the University 
of Miami, where he developed the first four-year Music Industry program, and 
in 1980, following the retirement of his old friend and colleague, Dr. Frederick 
Fennell, was appointed music director and conductor of the University of Miarru 
Symphonic Wind Ensemble. With over 200 published works in all media, many 
of which have been on required performance lists for over 25 years, Dr. Reed is 
one of the nation's most prolific and frequently performed composers. 
Alleluia! Laudamus Te was commissioned by Malone College in Canton, Ohio, 
with its first performance being held there on February 24, 1973. The piece was 
written for and dedicated to the college's concert band. 
The composer writes: 
"The work is a canticle praise without words; the concert band being treated 
largely both as a single massive choir and, at times, broken down into 
individual sections, each functioning as a separate sub-choir or semi-chorus. 
The music is based on three main themes, the first being a massive chorale 
in the brass, the second a long flowing line in the horns and woodwind, 
and the third a quasi-fanfare figure first heard in the trumpets and then 
spreading throughout the other sections of the band as is it developed. 
These three themes form an arch-like, five-part design: the first two themes 
followed by the rhythmical third theme, which builds to a broad re-
statement of the second theme (at this point joined by the organ), and this 
brings the music back to the first theme, which is capped by a short coda 
of almost overwhelming power and sonority, to round off the work with 
joyous triumph." 
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Joann Bellis 
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JenessaJob 
BiolOgJJ 2012 
Victoria Kelman 
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MinjungKoh 
Undecided 2014 
Devon McGhee 
Environmental Science 2014 
Juliana Wiele 
Biolog~; 2014 
Clarinet 
Theresa Buck 
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Computer Science 2014 
Jessica Chan 
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siness 2011 . 
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RubingJin 
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'olog~; 2014 
• thryn Menicosy 
Biomedical Engineering 2014 
Randall Nielsen 
Chemistn; 2014 
Amanda Ranttila 
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AnthropolOgJJ and Religion 
2013 
Bass Clarinet 
Joe Serigano 
Astrophysics 2014 
Oboe 
Stephanie Giola 
Political Science and 
Psycholog~; 2013 
Chris Kohberger 
Linguistics 2012 
Ben Levy 
Economics 2014 
Hally Stone 
Astronomy & Physics, Marine 
Science 2011 
Christina Teng 
Neuroscience, Marine Science 
2014 
Bassoon 
Chelsea Berkowitz 
Biolog~; 2014 
Matt Lonergan 
International Relations and 
Spanish 2012 
Nicholas Porter 
Biochemistry and Molecular 
BiolOgJJ 2014 
Alto Saxophone 
Megan McCauley 
History and IR 2014 
Jonathan Neimann 
Music Education 2013 
Katherine Scott 
Public Relations 2014 
Justin Thekkekara 
Philosophy 2012 
Tenor Saxophone 
Mitchell Vartanian 
International Relations 2014 
Baritone Saxophone 
James Kang 
Undecided 2014 
Horn 
Evan Gambardella 
Acting/Theatre Arts 2014 
Alexander Skrabot 
Computer Science 2011 
Sydney Shea 
Classics 2014 
Trumpet 
Gregory Andrews 
Biochemistry 2012 
Courtney Pacheco 
Biomedical Engineering 2013 
Spencer Pettiti 
Economics 2014 
Matt Pollack 
Mechanical Engineering 2014 
Trombone 
Han Chen 
Biostatistics 2014 
Michael Galvin 
History Education 2011 
Euphonium 
Brandon Matsumiya 
Psycholog~; 2014 
Tuba 
Julie Balsamo 
English Education 2013 
John Baylies 
Music Performance 2014 
Percussion 
Raeef Istfan 
Biomedical Engineering 2012 
Alice Morris 
Biology 2014 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communitt; of alumni, facultt;, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, scholarships, educational outreach, performances, 
and exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa!alumnilgiving-back. We would love to welcome you into our 
donor communitt;! 
We thank the following donors for their generous support during the 2009-2010 fiscal year•: 
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John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
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Michael Chiklis 
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Chester and Joy Douglass 
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Francis Williams 
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Jason Alexander 
Cathy Altholz 
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Richard D. Carmel 
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Stewart and Judith" Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Larance and Charla Morgan 
ThomasMunn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Robert and Phyllis Hoffman 
Lindsey V. Humes 
Dmitri and Elena Ilyin 
Larry G. and Ann Howard Jones 
Tom F. and lrene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
Rita Mehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman . 
Amy Abrich Shemin 
Nina Tassler 
Robert Thoburn 
Gael Towey 
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in honor of Robert and 
Dorothy Dandridge 
LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart ill 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
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Kalman Zabarsky and 
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*This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CPA donors visit 
www.bu.edu/cfa/alurnni/giving-back. If your name has been omitted from this list, please contact us so that we can 
correct our records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
· Barker double bass• 
Basrak viola 
Chang violin 
Daniel Doiia pedagogy 
Jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin * 
Malcolm Lowe violin 
Dana Mazurkevich violhz 
Yuri Mazurkevich violin * 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello++ 
james Orleans double bass 
Leslie Pamas cello 
Ann Hobson Pilot harp 
Barbara Poeschl-Ed rich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violi11 • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
CUSS!ON 
a Ahlbeck oboe 
Amistuba 
jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet • 
' n Ferrillo oboe 
thy Genis percussio11 
reitzer clarinet 
onald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar basso011 
Renee Krimsier flute 
Gabriel Langfur bass tromboue 
Don Lucas trombone • 
Richard Menaulhom 
Suzanne Nelsen bassoon 
Craig Nordstrom, clariuet 
Toby Oft tromboue 
Elizabeth Ostlingflute 
Ken Radnofsky saxophoue 
Richard Ranti bassoou 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske /zorn • 
Robert Sheena 
Euglishhom 
Ethan Sloane clarhzet * 
jason Snider hom 
Samuel Solomon 
percrtssi01z 
James Sommervi lie hom 
Linda Tooteflute • 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura • 
Maria Clodes-jaguaribe • 
Gila Goldstein 
Linda Jiorle-Nagy 
Boaz Sharon • 
COLLABORATIVE PIANO 
Shlela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Sarah Arneson "' 
Penelope Bitzas • 
Sharon Daniels • 
1 ames Demler "' 
Gary Durham 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Bonnie Pomfret 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
). Casey Soward, Mauager of Productiou aud Performance 
Michael Culler, Head Recordiug Eugiueer 
Diane McLean, Stage Manager 
Shane McMahon, Recording Eugiueer 
Ephraim Eric Roberson, Scheduliug mzd Programs Coordiuator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Teclm icimz mzd Restoration 
BU MUSIC ORGANIZATIONS STAFF 
· Michael Barsano, Director BUMO 
Zach de Vries, Director Atlzletic Ba11ds 
Grant MacElhiney, Program Administrator 
BU MUSIC ORGANIZATIONS FACULTY 
Jennifer Bill, Concert Band 
Andrew Goodrich, Big Band 
Roger Man tie, jazz Combos 
Mark Miller, All-Campus Orchestra 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque eusembles • 
Robinson Pyle 
tJatural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Peter Sykes harpsichord • 
MUSICOLOGY 
Victor Coelho • 
Steven Cornelius • 
Sean Gallagher 
Brita Heimarck • 
Ami Heimir Ingolfsson 
Thomas Peattie • 
joshua Rifkin • 
Andrew Shenton• 
Jacquelyn Sholes 
Jere my Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigaiia 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
joshua Fineberg • 
Samuel Headrick • 
DavidKopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
John Wallace • 
Steven Weigt • 
MUSIC EDUCATION 
Richard Bunbury • 
Bernadette Colley 
Susan Conkling • 
Diana Dansereau "" 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
RonKos• 
Warren Levenson 
Roger Man tie • 
Sandra Nicolucci • 
Evan Sanders 
CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
john Page 
OPERA INSTITUTE 
Helena Binder 
judith Chaffee 
Phyllis Curtin ++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Adam Mclean 
jim Petosa 
Betsy Polatin 
Christien Polos 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fiue Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Tizeatre 
Lynne Allen, Director, School of Visual Arts 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies and Performauce 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Performauce 
Ann Howard Jones, Eusembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, December 7, 8:30pm 
Wednesday, December 8, 8:00pm 
Thursday, December 9 
Thursday, December 9,8:00pm 
Friday, December 10 
Friday, December 10, 8:00pm 
Student Rec· 
Minjoo Choo, pL 
Concert Hall 
Faculty Recital Series 
Ed Barker, double bass 
Tsai Performance Center 
Student Recitals 
6:30pm- Bebo Shiu, bass 
Marshall Room 
Richmond Piano Competition 
Winners' Concert 
Moises Fernandez Via, piano 
Tsai Performance Center 
Student Recitals 
6:30pm- David Cruz, cello 
Marshall Room 
' 
Student Composers' Con .. 
Concert Hiil 
Concert Hall and Marshall Room, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
1
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